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Enzo Mari’s Formazione Dinamica di una 

Sfera Reticolata (Dynamic Formation of 

a Reticulated Sphere), one of a series of 

objects produced under the title Relatione 

tra Contenuto e Contenitore (Relation 

between Content and Container), was 

manufactured by the Milanese company 

Danese between 1959 and 1963. It is 

a transparent polyester resin sphere with 

a serigraph-printed black square mesh 

cube contained inside. Measuring 12cm in 

diameter, it sits comfortably in the palm 

of the hand. It invites you to pick it up or 

to roll it around; once you do, the cube 

warps and distorts depending on the 

angle at which it is viewed or how the light 

refracts through the resin. 

 In an interview with Hans Ulrich Obrist 

in 2004, Mari described how he would have 

liked to have ‘invented’ the ball because  

‘it is an object that never dies in a person’s 

life. People can play with a ball from when 

they’re one year old until they’re ninety, by 

themselves or in a group. It’s an archetype’.1 

The ambition to make archetypical objects 

characterised Mari’s approach to design, 

inspired by the perfection of the natural 

world and as a critique of contemporary 

consumerist tendencies.

 Yet for Mari the relationship between 

politics and design was also a frustrated 

one. In an interview for the Finnish furniture 

company Artek about the re-release of his 

famous Autoprogettazione range, which 

had originally been circulated as a set of 

DIY manuals sent via the post, he recounts 

an interaction with a young political leader 

who, despite his utopian dreams of equality, 

revealed his desire for a house with lavish 

furnishings, from marble floors to large 

Murano chandeliers.2 Perhaps the 

Relatione tra Contenuto e Contenitore 

series was one way of addressing this 

conflict: a reminder that simple, well-

designed gestures can open different 

ways of perceiving things. In doing this, 

the sphere takes the form of a kind of 

drawing instrument that is also – in its 

constant re-figuring of the orthographic 

gridded cube contained in its interior – 

an instrument of pleasure. It seems no 

coincidence that the ‘content’ enveloped 

by the globe is an object of such 

impeccable solemnity and authority,  

nor that the ‘container’ returns it to  

us in a spirit of such joyful play.3

Figs 1-10 Enzo Mari, Formazione Dinamica di 

una Sfera Reticolata, from the series Relatione 

tra Contenuto e Contenitore. Transparent 

polyester resin with black gridded cube. 

Produced by Danese, Italy, 1959–1963. 12 cm 

diam. DMC 3800, Drawing Matter Collections.
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